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No. 283. 36 x 48. 

No! 283. Ichabod Crane and Katrina Van Tassel — J. B. Whittaker. 

"Katrina Van Tassel was a blooming lass of fresh eighteen ; plump as a 
partridge ; ripe and melting and rosy-cheeked as one of her father's 
peaches, and universally famed, not merely for her beauty, but her vast ex- 
pectations. She was, withal, a little of a coquette, as might be perceived 
even in her dress, which was a mixture of ancient and modern 
fashions, as most suited to set off her charms. * * * Ichabod 
Crane had a soft and foolish heart toward the sex ; and it is not to be 
wondered at, that so tempting a morsel soon found favor in his eyes.", 

Irving — Legend of Sleepy Hollow. 



East Gallery. 
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No. 279. 
No. 279. Magnolia, Massachusetts Coast — George H. 



24 x 40. 
Smillie, A.N. A. 



Across the meadow, through a group of elms, is the silvery gleam of the 
ocean, beyond a short stretch of sandy shore. There is some real sunshine 
and excellent atmosphere in the picture. 



-F. SCHUCHARDT, Jr. 



No. 291. A Fair Client 

A young woman seated 
on a lawn settee beside her 
legal adviser, who is ex- 
plaining the technicalities 
of some mysterious docu- 
ment in which the Fair 
Client is supposed to be in- 
terested. The musty, dried- 
up lawyer evidently appre- 
ciates the opportunity that 
brings him into a confiden- 
tial relationship with the 
charming young creature be- 
side him, and is making the 
most of it by explaining all 
of the various * ' points " as 
fully as possible, occasion- 
ally lowering his voice and 
moving nearer, apparently 
through fear that the con- 
tents of the document might be overheard, but really because there are still 
some sparks of sentiment in his composition, and he is not so much like an 
ancient Egyptian mummy as first appearances would seem to indicate. The 
" client " is trying hard to appear interested, but the whole thing is a great 
bore to her, and she cannot help showing it. 




No. 291. 



22 x 28. 
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No. 300. 



48 x 72. 



No. 300. Only the central two figures of Thomas Hovenden's Hoc Signo 
Vinces are given, but they are enough to tell the story admirably, although 
the excellent effects of composition, light, shade and color can only be seen 
in the whole picture, full of figures and details. The scene is laid in La 
Vendee, at the time of the French Revolution, when the sturdy peasantry 
stood steadfast for their king throughout the radicalism and butchery of the 
time. The young peasant wife is fastening to her husband's breast the 
" sacred heart," the symbol of faith in God and devotion to the cause. 
The husband casts his eyes upon her with an expression full of strong 
emotion, sternly kept under control. His face is the face of a real peasant, 
but there is. a nobility in it born of the cause which he earnestly serves. 
Exhibited in the Salon last year, although the subject was not a popular 
one in Paris, owing to the anti-clerical feeling, the merit of the picture was 
well recognized. It has been engraved by Goupil & Co. 

No. 301, A. A. Anderson's Portrait of a Lady, has* an expression of re- 
finement about it that is characteristic of Mr. Anderson's work. The lines 
of the figure are easy and "graceful"; the flesh tints are fresh and natural. 
The dress is of rich blue velvet trimmed with gray fur, and the background 
is a light blue hanging. 



East Gallery. 
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No. 301. Portrait of a Lady. 42x72. (Page 30.) 
No. 321. The Woodland Farm.— T. L. Smith, A.N. A. 

A clearing in the forest, with a farm-house away back in the distance. 
A stream comes into the foreground, beside which two figures are standing. 




No. 321. 



36 x 48. 
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No. 310. Priscilla. — Elizabeth J. Gardner, Paris. 

11 — He beheld the form of the maiden 
Seated beside her wheel, and the carded wool like a snow-drift 
Piled at her knee, her white hands feeding the ravenous spindle, 
While with her foot on the treadle she guided the wheel in its motion. 

Open wide on her lap lay the well-worn psalm-book of Ainsworth. 

******** 

She, the Puritan girl, in the solitude of the forest, 

Making the humble house and the modest apparel of home-spun 

Beautiful with her beauty, and rich with the wealth of her being !" 

Longfellow — Courtship of Miles Standish. 




No. 310. f 24 x 36. 

Miss Gardner has sweetly realized the sentiment of the poem ; her Pris- 
cilla is the self-same maiden who asked John Alden why he did not speak 
for himself. 




No. 305. 



A Re?niniscence of Florida. 



36 x 48. 



.East Gallery. 
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No. 305. Reminiscence of Florida. — -Thomas Moran. 

A soft, clear atmosphere on a spring day; tall grasses and palms in the fore- 
ground, and in the distance the white ruins of one of the old churches built 
by some of the earliest settlers in America, nearly four hundred years ago. 
At that time religious zeal always planted the church first, trusting a settle- 
ment would grow up around it afterwards — which sometimes was the result 
and sometimes was not. Mr. Moran has well realized the luxuriant 
landscape and luminous sky of the Land of Flowers. 




No. 320. A Fantasy. * 20 x 36. 




No. 325. Beeches. 14x34. 



No. 320. A Spring Fantasy. — W. J. Hennessy, N. A., London. 
An exquisitely charming figure in a harmonious composition. 



No. 325. Study 0/ Beeches, — John L. Fitch, A.N.A. 

A conscientious representation of a bit of the Adirondacks that fairly 
breathes of the deep woods. 
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No. 309. The Spinning Wheel, by P. P. Ryder, A.N. A. — A young 
girl spinning before an open window. A reminiscence of a time when 
young girls were as useful as ornamental. 




No- 349- 



Indian Encampment, 



39 x 4& 



East Gallery. 
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No. 349. Indian Encampment. — George H. Story, A.N.A. 

A family of Penobscot Indians, at Orchard Beach, Maine. The different 
members of the family are seated in a tent weaving bright-colored splints 
into baskets to be sold to summer visitors to the beach. The Indian char- 
acter is well expressed. Two pretty white children, handsomely dressed, 
form a striking contrast with the Indians. . An American subject, and one 
of Mr. Story's best efforts. 




No. 346. 



20 x 25. 



No. 346. Dingman Creek, Pennsylvania, by T. Addison Richards, N.A., 
who has a happy faculty in choosing charming subjects for his pictures. 

The creek has widened to a broad, quiet pool in the foreground, sur- 
rounded by moss-covered rocks in the shade of tall trees — a refreshing place 
to visit on a warm summer day. In the distance, one obtains a view of 
the Fulmer Fall, a picturesque cascade half enveloped in a veil of silvery 
mist. Dingman Creek is in the valley of the Delaware, and this scene is 
between Milford and Port Jervis. 

No. 333. Study of Peaches.— Lemuel E. Wilmarth, N.A. (Page 36.) 

Luscious, rich, golden peaches, that make one long for their season to 
come again. Mr. Wilmarth's painting is thoroughly conscientious. He 
paints Nature exactly as he sees it, and he sees it very clearly. . His pic- 
tures are never mere suggestions, but always careful realizations. 
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No. 333. Study of Peaches, 16x20. (Page 35) 



No. 366. The Slave of the Shadoof, — Frank Waller. 

A Nubian slave is raising water for irrigation by means of the shadoof — 
a leathern bag attached to a suspended pole with counter-weight — and 

pouring it into a little canal 
leading back into the fields. 
In Egypt, after the subsidence 
of the waters of the Nile, the 
moisture in the earth gradual- 
ly evaporates, and more must 
be supplied by artificial means, 
as there are no rains. The 
shadoof has been used for this 
purpose as far back as history 
reaches, being referred to by 
the most ancient hieroglyph- 
ics. There are many of these 
shadoofs along the Nile, and 
sometimes they rise one above 
the other in a regular series, 
in order that the highest lands 
may be reached. 

A maukab, or merchant- 
boat, is coming down the river, 
laden with Doura straw. The 
Kasr-e-said mountains are seen 
in the distance. 




No. 366. 



30 x 50. 



